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No. 1
No. 1 is an exercise in which not only the forefinger, but also the middle
finger passes over the thumb (on each third beat of bars 1 and 3) after
which the thumb is moved out from under the fingers; later the thumb
passes back again under the middle finger (on each 4th beat of bars 2 and
4).
In this connection we refer to the previous lesson in which instructions were
given as to the position of hand and arm when making these movements:
they should remain horizontal and relaxed; keep your fingers well-bent, so
that the thumb may easily pass under them.
Now try no. 1 quietly, following the fingering given. Be careful that the hand
follows the fingers easily, and remember to keep your wrist supple and your
elbow still. If your elbow moves to and fro, it proves that you are keeping
your wrist too stiff. Try to avoid this.
As soon as your right hand as well as your left hand can play without
faltering, you can start playing with both hands together.
No. 2 - Study
In this piece we will bring into practice what we have just learnt. See to it
that the fingers are well-bent when they touch the keys, so that the thumb
can easily pass underneath, leaving enough room to make the touchingmovement. You should not place your fingers too close to the edge of the
keys; if you do, you will not be able to place your thumb on the key without
making unnecessary and superfluous movements.
No. 3 - The first Nowell
Here is another piece, in which you can practise the movements explained
above. Generally, the same instructions should be followed as in no. 2. So,
keep your fingers well-bent.
Further it is important that you strike the notes of the chords all together
and play legato (also the two successive chords you will find in for example
bars 3, 7,15, etc.)
Pay extra attention to the timing. In the first bar, after the anacrusis, the
right-hand part of bar 1 starts with a note of 1 1/2 beats, followed by 3
notes of a 1/2 beat each.
Count at an even rate, and give the notes of 1 and of 2 beats their exact
duration; also pay attention to the timing of the notes which must be
continued, as shown by the continuation dots: for example the note for the
thumb of the right hand, which is to be started at bar 21 and which must
last 7 beats.
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Play no. 3 in a quiet tempo and let the melody dominate (in this case the
highest notes), supported by the accompaniment which must be played a
little softer.
Broken chords
Each accompaniment-figure contains three different notes (the note for
the thumb occurs twice). If you play these three notes simultaneously,
you hear a chord of 3 notes (a ‘triad’, as it is called). As an example see
the next chord:

If you play these notes together, you hear a chord of three notes.
However, you can also play these note as below:

In this case the notes of the chord are played in succession. We call them
‘broken chords’. Experienced players recognise the chords in an
accompaniment-figure like that, and this makes the part even clearer to
them.
It is a good exercise for you to play the notes of these chords
simultaneously a number of times (with the correct fingering!) Strike the
keys strongly, keeping them down for a while, while relaxing your wrist.
No. 4 - Long, long ago
In this piece we will learn a new type of accompaniment, which is often
found in piano-music. Each bar has two figures of four notes. In total there
are only two different figures, which are separately indicated in no. 4, by
the letters A and B. It is not very difficult to play them; the whole piece is
fairly simple. A great number of the bars are the same so you will soon be
able to play it. ‘
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You may indicate in the music where you are to play
accompaniment-figure A or B.
A

B

Connecting-lines
The notes of each accompaniment-figure have been united into groups
of 4 by connecting-lines. In this way the image of the notes appears
more clearly. These connecting lines, have no further significance.
If they were not there, you would play the piece in exactly the same way.
No 5. Augustine
The left hand plays a waltz-accompaniment, like you learnt in lesson 9. In
some bars (3, 7, etc.) on the 2nd and 3rd beats, there is only one note for
the left hand, since the 2nd chord-note is the same as the melody-note
(right hand).
In this piece the right hand must be moved more than in the previous piece.
So, pay extra attention to the fingering and try to read a head, then you
will be able to play this piece in the appropriate lively tempo, after the
necessary practice.
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No. 1a and 1b - Touch exercises
Before touching the keys, you must lift your finger high and drop it firmly
on the key, just as in the previous touch-exercises. All tones should sound
clearly. This is an excellent exercise, in particular for the mostly ‘reluctant’
ring-finger and little finger.
You will notice that the hand moves up one key in each bar, because the
little finger, resp. the thumb, reaches one key farther on each 2nd beat;
so, the hand spreads a little. Therefore, this exercise is very useful to
increase your ‘accuracy of touch’. In each bar you have one beat in which
you can ‘look’ for the correct key (for your little finger or thumb); further
you play notes of a 1/2 beat. Count regularly! After a few days try to play
with both hands together, preferably by heart.
Have you noticed the repeat-signatures at the top and at the bottom of
these exercises? In such exercises it is permitted to play the music between
the symbols more than twice in succession!
No. 2a, 2b, 2c - Counting-exercises
The rhythmical figure 1 1/2 + 1/2 beats, which we explained in lesson 10,
frequently occurs in a 4-beat bar. Nos. 2a and 2b give the first few bars of
some famous melodies, the timing of which you will be able to play correctly
by ear. The point is here again that you recognise such a rhythmical figure
in the notes.
As soon as you can do this, you will be able to play rhythmical exercise 2c
correctly. This exercise is unknown to you, so that you cannot play from
your memory.
No. 3 - All the Birds Have Come Again
No. 3 starts with the above-mentioned rhythmical figure. Even if you do
not know this melody, try to play the first few bars at once.
In bar 12 note the continuation dot for the left hand. On beat 2 the little
finger remains on the a-key. Try to connect the chord on beat 2 to the two
following notes.
No. 4 - Melody
By way of this melody you can test whether you can play the rhythmical
figure you have learnt. Start with your right hand and try to play till the
end in slow but even tempo, with the correct timing.
If you are not successful, we advise you to have another look at the
counting-exercises in this lesson and the 10th lesson, for they form the
basis of one of the most important parts of piano-playing: keeping good
time.
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The left-hand part consists of broken chords, like you learnt in “Long, long
ago”. It is not difficult to play these. Only the changes from for example
bar 6 to bar 7, and from bar 15 to bar 16 are a bit difficult.
Be careful not to look at your hands. We know that, for the first time, things
seem easier when you do, but if you keep trying, you will learn to find the
keys by touch, and later you will be amply rewarded for your efforts and
the time you spent on it.
The same applies to bar 7 (1st beat), in which the forefinger of the right
hand passes far over the thumb. The piece must be played quietly and not
too loud.
In order to indicate that a piece is to be played softly, we write a ‘p’ at the
top of the stave. It is an abbreviation of the Italian word ‘piano’ which
means ‘softly’.
The name ‘piano’, for the musical instrument, is an abbreviation of
pianoforte, which literally means: soft-loud. This name was given to the
first instrument, which could be played either softly or loudly, which was
not the case with the forerunners of our piano.
We will come back to this subject later on.
No. 5 - Ainsi font, font, font
“Lively, but not too quickly” is written above this piece. We can reach this
liveliness by not connecting the chords for the left hand, but by playing
them a little shorter.
A second way to give such a piece a lively character, is to play the notes,
which lie in between the beats, very lightly. In this way the accents on the
beats can be clearly distinguished
No. 6. Clementine
Also in this piece, the accompaniment should be played very lightly. You
must not ‘thump’ these chords. Particularly those on beats 2 and 3 must
not be sounded too heavily. Note the pauses in the various bars. If you
were to omit these pauses, the piece would not sound out of tune, but it
sounds nicer when the accompaniment shows a little variety.
In the beginning of the piece, the indication ‘moderato’ is written, which is
the Italian word for ‘moderate’. (In music generally Italian terms are used).
Moderate refers to the tempo, which must be moderately fast. You can hear
for yourself that the song has a cheerful character.
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Ainsi font, font, font
Ainsi font, font, font
Les petites marionnettes,
Ainsi font, font, font
Trois p’tits tours
Et puis s’en vont.
Les poings au côté,
Marionnettes, marionnettes,
Les poings au côté,
Marionett’s
Sautez, sautez.
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In this lesson there will be no technical exercises. We can hear you heave
a sigh of relief at the prospect of not being bothered in this lesson with that
‘dry stuff’. You can, however, learn lot from these ‘gymnastics’. So seize
this opportunity to practise some exercises from previous lessons,
especially the ones, you still find difficult. Also read the corresponding
directions.
In the pieces in this lesson you will not find new playing techniques. The
pieces mainly serve to improve your routine.
No. 1 - Haydn: Minuet
A minuet is a graceful old dance. Some minuets have a quiet tempo, others
must be played lively and quickly. This minuet belongs to the latter sort.
Since it is not difficult, you will soon be able to play this piece in a quick
tempo.
You will see that it is placed between repeat signatures. So the intention is
that, it is played twice in succession without any interruption in the timing.
When arrived at the first beat of bar 8 you play the notes given; the second
beat is a pause and then, on beat 3, you start with the anacrusis at the top.
FRANZ JOSEPH HAYDN (1732-1809)
This Austrian composer came from a simple family. When making music,
at home it appeared, to those around him that he had a fine musical talent
and his parents decided to have him educated to be a church musician.
As a choir-boy
as a teacher
worksquartets
internationally
symphony.

he went to Vienna. He gradually acquired a living of his own
arid composer of piano-music symphonies (orchestral
for strings, oratorios, etc. Even then his works were
famous. This minuet appears in the trio of his 97th

Many interesting things can be told about such great composers, but that
would, fall outside the scope of these lessons; These short notes are meant
to give you an idea of their work and the times in which they lived;
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No. 2 - Gurlitt: Study
In this study the principal thing is to count correctly. The d in bar 2 for
instance, must be continued for four beats, then there is a pause of 1 beat
and after that g is played.
Be careful at this g: immediately after having played it with your right hand,
it should also be played, by the left. If you were to give this g a duration of
precisely one beat, which would be correct, you would not be able to play
the chord for the left hand at the right moment. In a case like this it is
better to shorten the duration of the preceding note. Only a little of course,
so that you can strike the next note in time.
When playing the chords, the notes should sound simultaneously and end
at the right time.
In bars 7-10 the melody is played by the left hand for a change, and your
right hand plays the accompaniment. In bar 11 the task of playing the
melody returns to the right hand again. Let the melody dominate,
whichever hand is playing it.
The letter f at the beginning of the piece (to the right of the stave) is an
abbreviation of the Italian word ‘forte’, which means ‘strongly’. So the
whole piece should be played loudly, except for the chords, either played
by the left or the right hand, which remain a little more in the background;
so they should be played softer.
‘Allegretto’ means ‘a little lively’. So, the piece must be played cheerfully,
lively and not too slowly. First count the time in 6 beats; so, 2 x 3 beats
per bar. Later, when you know the piece by ear, you can try counting just
the bar-parts, so: 1, 2; 1, 2; etc. Do not forget the accents, as we taught
you in lesson 5.
CORNELIUS GURLITT (1820-1901)
This German organist and composer among other things composed songs
and musical comedies, but he became famous by his educational pianomusic.
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No. 3 - O, ma tendre musette
The melody of this piece must sound nicely and melodiously; so play it
legato with a distinct pause between the phrases. Try to play the beginning
of the phrases clearly and without hesitating. The last note of each phrase
should however, sound a little subdued.
Now just once play all the notes at the same volume and after that play
them as we indicated above. You will undoubtedly hear that in this way
they sound nicer and more musically.
The left hand should play legato and a little softer than the right hand. After
striking do not let your fingers lean on the keys!
We give the words of most of the folk-songs in the lessons, since many
students like to know them. It is nice when you can read from the text what
the song is about. And at the same time, it gives you some idea about the
character of the music.
A musette is a French musical instrument, which is a little
like a bag-pipe. A free translation of the text is as follows:
Dear musette, play the cheerful songs of my village again.
The sounds will brighten the valley and they will make the
boys and girls dance.

P.A. MONSIGNY (1729-1817)
This French composer devoted himself to music at the age of 25, and he
soon became famous for a number of his comic operas, which, however,
have now been forgotten. One of these operas had so much success, that
Monsigny thought it could never be surpassed and that his following works
would remain in the background.
He therefore preferred to stop composing and in the last forty years of his
life he never wrote another note. The fame of his earlier works procured
him several important positions.
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No. 4 - Gurlitt: Study
To conclude this lesson here is another study of Gurlitt. The principal things
in this study are the rendering and the moving of the left hand.
Like in the previous piece you must start the phrases resolutely.
In bars 10 and 12 place the left hand in such a position that the 3rd finger,
with which g is played, cannot get jammed between the two black keys so
that mare keys are pressed down.
In the pauses in bars 9,16 and 20 try to move the left hand without looking
at the keys. Practise this often until you can place your fingers on the right
keys without hesitating.
Never delay moving your hand until the moment you have to play the new
notes, but make sure that beforehand the correct finger is above the correct
key. When playing read and think in advance! Now this will require a little
more exertion, but the result will be that you are going to play ever more
fluently and that you will more easily be able to take in a piece at a glance.
After you have played the first 8 bars twice, ‘piano’, a part follows to which
mf is indicated. This is an abbreviation of mezzo forte, which means:
moderately strong. So, play moderately loud.
Crescendo and diminuendo
Beside bars 14 and 15 you see the sign: A This is called a crescendo-sign
and it indicates that the part beside which it is printed, should be played
gradually louder. (Crescendo means ‘to grow’ or ‘of increasing
loudness’).
Beside bar 16 you see a similar sign, but now pointing downwards. This
is the opposite of the aforementioned sign, and it is called decrescendosign (decrescendo = of decreasing loudness). In bar 16 you gradually
start playing a little softer.
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Bars 9 up to and including 24 must also be repeated; as soon as you have
struck the notes on beat 1 of bar 24, you must quickly look for the bar from
which you must begin to repeat (bar 9), so that you can go on without any
interruption.
In this study the left hand plays mostly notes, which have to be played
legato, but it also plays some notes which are separated from each other
by a pause of one beat. (Bars 13 up to and including 16 for instance).
Note the timing: it is a 2-beat time; In the beginning you may be inclined
to count each bar in 4 beats. (Then each note for the righthand in bar 1 is
one beat). However, try to count at once as follows:
one-and-two-and-one-and-two-and; etc.
each time with an accent on 1. In this way the piece will sound much better;
it will have more fluency, than when you count in 4 beats, with a strong
accent on 1 and a light accent on 3.
Try to play it in both ways (while exaggerating the accents a little) and try
to hear the difference in rhythm and accents.
At the top of the piece an indication is given how to play the piece:
allegretto grazioso. The term allegretto was explained to you in no. 2 of
this lesson; grazioso means: gracefully.
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No. 1
No. 1 is a similar exercise to the first one in lesson 9, however, the hands
move in the opposite direction here, because the 4th finger skips one key
each time. This is a little more difficult, but also more useful than the
exercise for the 2nd finger.
Note the rhythm: you alternately play groups of notes of one whole and of
half a beat. So count very regularly! You will notice that two by two the
bars are equal to each other rhythmically. For clearness sake the half-beat
notes are connected by connecting lines.
Try to avoid or correct the mistakes which frequently occur in the beginning,
like:
-

forgetting to pull up the fingers sufficiently high after striking,
causing tones to continue longer than they should.
playing in between the black keys.

Check your playing by listening closely and by playing each new note with
full attention, while, at the same time, you finish the preceding one.
It is much better to play such exercises a few times daily, doing it slowly
and in the right way, than to play them 10 times in succession carelessly
and in a quicker tempo. Only the first way will produce good remits.
No. 2 - Hummel: Melody
This is a three-part piece, which you will not easily discover at first sight.
The left hand plays two parts. Alternately a note of one left-hand part and
a note of the other left-hand part must be played.
In the first bar the notes c and b belong to the lowest part; the notes e and
g belong to the middle-part.
We shall explain this to you as it is important in connection with the
rendering, since both parts for the left hand are not equivalent. The lowest
part (bass-part) has a melodious character and is almost as im-portant as
the highest part (the melody). The middle-part is, in this case, of minor
importance. It would not be very nice if you played e.g. all the g notes in
bars 2 and 3 as loudly and emphatically as the melody and the bass-part;
So, try to strike the keys of the middle-part a little softer, with the thumb.
Try both ways: first play all tones of the left hand (also of the thumb)
equally loud. Then keep the middle part in the background by playing it
softer than the other parts. Can you hear the difference?
You will see that here too the notes for the left hand have been grouped by
connecting lines. You can tell by the connecting lines when a new
accompaniment figure begins.
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After having studied the left-hand parts separately, it will be possible to
hear each of the three parts clearly, when you play with both hands
together. The melody especially should stand out.
This is a good training for your ears (and your playing!) and you also
increase the pleasure you generally derive from playing and listening. So,
you see, there is more to it than is often thought when listening superficially.
To the right of bar 1 you see the abbreviation mp = mezzo piano (literally:
half loud). This is something between piano and mezzo forte.
The piece must be played not too loudly but lightly and elegantly, as most
of the music of the period in which this composer lived.
JOHANN NEPOMUK HUMMEL (1778-1837)
As a child he was already making concert-tours with his father. He studied
under Mozart for some years, and in London, he played a piece by Haydn
so well that the composer himself, who was listening, gave him a gold coin.
His numerous works for piano, orchestra, operas, etc., are rarely played.
To a point this is understandable because this music, however nice and
elegant, is more superficial than that of some of his great contemporaries.
When we occasionally hear one of his good works, it seems a pity that this
composer, like many other deserving composers in music-history, is now
little more than a name.
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No. 3 - Offenbach: Barcarolle
The notes of the left-hand part of this piece have to be played with widespread fingers, so that the little finger and the thumb remain above their
keys. If you do not do this you will have to look for the right keys.
Consider this left-hand part as a special exercise, and try to play it at an
even tempo, not too slowly. The intention is, that after striking the lower
‘a’ key, the little finger does not move to the right, and that also the thumb,
after striking the higher ‘a’ key remains above the a-key.
In this accompaniment of no. 3 you must make a clear difference in volume
between the basses on the 1st and 4th beats, and the completive tones on
the 3rd and 6th beats. Play the latter lightly.
The first phrase of the melody ends with a F-sharp, which lasts 6 beats (bar
4; see the continuation dots). While the melody-tone continues, you play a
short accompaniment with your right hand. This accompaniment must be
played very softly.
‘Very softly’ in Italian is ‘pianissimo’ and is indicated by the abbreviation:
pp.
In bar 16 the bass-tone must each time be continued for three beats, while
on the 3rd and 6th beats a completive note is written. The latter have to
be played softly again: This also applies to the following bars.
A barcarolle is a gondola-song. After you have practised the piece you
should, when playing it, try to imagine that you are lazily leaning backward
in a gondola, gliding over the water. Consequently, the music must have a
peaceful, rocking character. It is necessary to count evenly and to play
gently and legato. Do not play too quickly, but make sure it does not sound
dull.
Have you noticed the way in which the ‘rocking’ rhythm is caused in this
barcarolle? Mainly by the absence of notes on each second beat in the
second part of the bar and occasionally in the first part of the, bar.
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JACQUES OFFENBACH (1819-1880)
Although born a German, Offenbach, who has lived in Paris almost all of his
life, can be considered as a purely French composer.
He started as a promising cello-player and soon applied himself to
composing musical comedies. A musical comedy is, just like an opera, a
vocal play, with soloists, a choir, and an orchestra, playing accompaniments
most of the time. A musical comedy is more cheerful and superficial than
an opera (musical drama).
Offenbachs musical comedies generally have a humoristic tenor. With fine
humor he often ridiculed all sorts of situations and abuses in the French life
of his days. Offenbach was a brilliant composer and his music, although of
a light character and popular in the better sense, is full of clever inventions
and therefore appreciated by the serious music-lover.
During the last years of his life, Offenbach composed an opera: “Les Contes
d’Hoffmann” (Hoffmann’s Tales). This beautiful work, the first performance
of which the composer did not live to see, proves how brilliant a musician.
Offenbach really was.
The best-known part of this opera is the beautifully orchestrated Barcarolle,
which in itself would have been sufficient to make Offenbachs name famous
for ever.
No. 4 - Where is my little dog gone?
In the accompaniment (left hand) of this song the fingers should be widely
spread in order to play the ‘bass-notes’ on the first beat of each bar. Give
these notes an accent and try to play them connected to the chords on the
2nd beat.
Play the chords on the second and third beats shortly, there are only two
of them in the whole piece: b-d, and a-c. By doing this you get the waltz
accompaniment that you already know.
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Passing the 4th finger over the thumb
In this lesson we are going to practise passing the fourth finger over the
thumb and the reverse, i.e. passing the thumb underneath the fingers.
No. 1
No. 1 is a special exercise for this. Make wide (free) fingermovements, but
try to keep your arm still; not stiff! The fingers (and a supple wrist) are to
make the movements. Note, that from the 5th bar, when passing your
thumb underneath your fingere you must move it one key farther.
No. 2 - Gurlitt: Zur Schule (At school)
In no. 2 the 4th finger passes over the thumb on the 1st beat of bar 7 (right
hand). Also, the 3rd and 2nd finger often pass over the thumb, in order to
be able to play the ‘runs’ for the left- as well as the right- hand part legato.
Pay attention to the beginning of these runs: each one starts halfway
through a beat. When you count this 2-beat time in the right way, you will
start bar 1 as follows:
at one: start the 1st note for the left hand;
at and: start the 1st note for the right hand
(not too quickly, which mistake is often made).
Try to play the whole piece as fluently and regularly as possible, especially
the difficult sections in which the hands have to be moved.
Pay attention to the pauses: for instance, in bars 2 and 4: for the left hand,
on beat 2 and for the right hand at the end of the bar. Do not let the notes
continue any longer than is indicated.
From the repeat-signatures it appears that bars 1 up to and including 8
must be played twice in succession, after which you go on with bars 9 and
the following without interruption. After the end of the 16th bar you must
repeat the piece from bar 9, which you must quickly look up in the pause
of the 2nd beat of bar 16.
After all these technical indications we draw your attention to the
performance of the piece:
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the tempo: moderato (moderately quick)
the sound: in the beginning mezzo forte (half loud); the crescendo,
which starts in bar 5, culminates on the 1st beat of bar 6 (forte),
after which you gradually start playing softer, but not slower,
until you have reached the original volume of sound.
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The second part of the piece, from bar 9 on, must be played forte, while in
the runs for the left hand a crescendo and a decrescendo occur twice. A
good exercise for the left hand, which is generally weaker.
No. 3 - Diabelli: Minuet
Accent Symbol
Next to some melody-notes, e.g. in bars 10, 12, 13 and 14, you see the
symbol V. This is called an accent symbol. You already know what an
accent is: emphasis on a certain note. So the intention is that you let the
notes which have such an accent symbol dominate. The accent symbol
is always written behind the note-stem.
In the melody also many slurs and pauses occur. In this minuet the musical
difficulties (in connection with the performance) are greater than the
technical ones. When the piece is played well, it sounds very nice, but when
you find it sufficient just to strike the keys, it will sound monotonous.
The accompaniment of the left hand is very regular and clear. It must be
played in an even tempo but try to bring a little liveliness in it. You must
do this by playing the chord on beat 1 with some emphasis, and g, which
is often repeated, not too loudly, with your little finger.
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Moving the hand
In this sort of accompaniment the keys are not struck with only a finger
movement. The whole hand must move to and from, alternately in the
direction of the thumb and of the little finger. The diagram at the bottom
of the next page should make this clear to you.
2

1

5

We already said that the accompaniment must be played in an even tempo.
However, when a piece is played too rigidly from the beginning to the end,
it will sound mechanical and monotonous. This should be avoided. When
you arrive at bar 16, you must start playing a little slower. In this way a
kind of expectation is raised; one can hear that a part of the piece is finished
there and that another part is going to begin. When you listen closely, you
will probably automatically slacken the tempo. After bar 16, bar 1 must be
played in the original tempo.
In this way the piece will take a little shape. If possible, listen closely to an
advanced player, playing the same piece. You will probably say: “It sounds
much nicer now than when I play it”. You must not think that this is a
matter of proficiency and fluency of the fingers. Often it is just a question
of a fine performance, consisting of a great number of small details. If you
pay attention to these details you will be able to play a piece like this equally
well.
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No. 4 - Muss i denn
This folksong must be played in a quiet tempo. When you have followed
our advice in connection with the bar-division in previous lessons, you will
be able to play die melody without difficulties.
The question is, however, do you apply the correct fingering, as indicated.
May be, you manage by using a number of tricks, for instance by using the
same finger twice in succession, or by moving your hand in some strange
way. Do not do this!
A correct fingering is of the highest importance. Even for a simple song like
this; but especially because presently, you must be able to bring into
practice independently the things you are learning now. It is absolutely
necessary for you to acquire a correct fingering- technique.
Some music, which is not specially issued for study purposes, does not
contain fingering-indications. This is not necessary. When, from the
beginning, you use the correct fingers by following the indications in these
lessons, you will later automatically apply a correct fingering, because it
will have become a habit.
In the beginning, however, fingering is a matter of looking ahead. In bar 1
for instance, the ‘a’ on the 2nd beat, is played with the forefinger. Why?
Because in that way, the d, halfway through beat 4, can be more easily
played with the little finger. If you have not seen this in time, you just play
on till beat 4. Then you will play b-flat with your fourth finger. If, however,
after that you press down d with your little finger, you will notice that this
is a little difficult and that you cannot easily play that note connected to the
preceding ones.
This is the reason why it is better to move the hand one key beforehand. A
good place for it is at the repetition of ‘a’.
Another little piece of advice. In bar 9 a musical phrase ends with a c, which
is played with the forefinger because this turns out best after bar 8. On
beat 4 of bar 9 a new phrase begins with an f for the thumb. Do hot delay
finding this f-key until the very last moment. Move the thumb to the left 1
or 2 beats in advance while you are pressing down c. Then you have time
to ‘look’ for the group of three black keys with your thumb and you can be
sure to press down the correct key on beat 4, without looking at your
fingers. In this way you will not only a void an ugly interruption but you will
also get more self-confidence.
In bars 3 and 12 the last notes of the preceding phrase are repeated softly
like an echo. Therefore a ‘p’ is placed beside these notes. In contrast with
this, the rest of the notes must be played moderately loud (mf).
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As in the previous piece the left hand must again move to and fro, with the
fingers playing. Do not keep your hand stiff and in the same position in
such figures. Remember: just move your hand and forearm; your elbow
should remain still!
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