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No. 1 - Scale of D
As you can see 2 black keys appear in this scale. Make sure that they are
imprinted on your mind; that way you will make less mistakes in your
playing. Further the same technical directions apply as for the previous
scales and finger-exercises, so it will not be necessary to repeat them.
The position of the body
On this occasion we should like to remind you of the position of your
body, since a faulty position of the body is not only unfavourable for
yourself, but it also has a bad influence on your playing and it will delay
your progress.
Since after some time people tend to neglect to watch a correct position
of the body, we advise you to check once again if your stool is at the
correct height. When sitting at the piano, your elbows should be on the
same level with the keyboard; the seat must be firm, so never use soft
cushions.
It is not important whether you are sitting on a stool or on a chair, as
long as you do not lean back when playing. Armrests cramp your
motions; such chairs are not suitable for piano playing. The best thing is
to sit on a special piano-stool (adjustable). Sit upright and relaxed, on
the front part of the seat.
Remember to have sufficient light.
Place your feet next to the pedals (Not on them; this warning especially
applies to the right pedal). Children whose feet do not reach to the floor
yet, can place their feet on a foot-stool.

Not like this! 
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But like this! 
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No. 2 - Czerny: Waltz
The notes of this piece are easy to play; the point is, however, to make a
clear difference between connected play and detached play, with your right
hand.
The notes under the legato-slurs are to be played connected to each other.
Play the last note under a slur short.
The half-beat notes, which are followed by a pause, must all be played as
if they were staccato-notes.
In this waltz the performance by the right hand in many bars equals that
by the left hand. In a waltz-accompaniment like this the notes on the
second and third beats must also be played short.
Give the notes on the first beat of each bar an accent; be careful not to go
on playing the melody-notes in bars 4, 8, 12, etc., these are to last 3 beats
each.
CARL CZERNY (1791-1857)
As a child this Austrian composer and pianist, had lessons from a.o.
Beethoven and he made his name as a piano-teacher on the age of 15.
Among his pupils the names of several famous people are to be found e.g.
Franz Liszt.
Of the more than 1000 works he composed, his educational music is, even
to-day, indispensable for the development of the piano-technique. Among
them are exercises for beginners as well as for very advanced players. In
this course you will come across more of such pretty exercises like the waltz
in this lesson.
No. 3 - Handel: Saraband
A saraband is a slow, stately dance in 3-beat time, with a characteristic
rhythm. You will find in each beat: notes on beat 1, beat 2 and half-way
through beat 3.
In a saraband a special accent must be given to beat 2. Sometimes this is
indicated by

but often this is not done, so one must just remember it. A full chord on
the 2nd beat may emphasize the stress. This can also be done by an
extension of the duration of the notes on beat 2. The absence of notes on
beat 3 further underlines the effect.
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Count attentively. In a slow piece the risk of uneven playing is greater than
in a quick one.
Let the notes for the left hand stand out well; they form the counterpart.
In bar 7 you see 2 chords for the right hand, to be played legato. It is true
that the d to be repeated cannot be connected to the preceding note, but
you can connect the a of the first chord to the g of the second one.
Now remember this rule: If you cannot connect all notes of successive
chords, they will still sound legato if you connect one or more notes of these
chords to each other.
This is an important thing in piano-playing, which is often forgotten
resulting in a slovenly performance. Therefore, we give in no. 3a a special
exercise for this. It requires some patience and attention, but the result will
be that soon you will be able to perform such chord-variations without
difficulty.
Start practising this exercise with your right and left hands individually.
First you play the chord, a-d with your right hand (with the forefinger and
ring-finger). A short while before the 2nd beat you take the ring-finger from
the d-key, but the forefinger keeps the a-key down. This is indicated by the
pause and the continuation-dot. (Later on, these will be left out). When you
strike the g and d keys on the 2nd beat, you simultaneously take your
forefinger away from the a-key.
Before playing the next chord (beat 3), the ring finger must be removed
from the d-key; the thumb keeps the g-key down until you strike the chord,
etc.
In the beginning you may probably lift the wrong finger; therefore, play at
a very slow tempo so that you have time to think; practise this regularly
until you can do it automatically.
GEORG FRIEDRICH HANDEL (1685-1759)
This famous composer was born in Halle (Germany), and while still very
young, he showed a great musical talent by his excellent organ-playing. He
spent some years in Italy but in 1712 he settled in England for good. He
composed a great number of operas, cantatas, organ works, etc.
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No. 4 - Breslaur: Gesang auf dem Wasser (Singing on the water)
In this piece the fingers remain above the same keys. You can therefore
devote all of your attention to a correct performance. Mind the slurs and
other symbols.
In bars 3, 19 and 23 the melody-note has been omitted on the first beat,
which causes a special effect.
On the first beat of bar 8 you see a note with its note-stem pointing to the
left as well as to the right. This means that the melody and the
accompaniment coincide in this note (a). Such a note must of course be
played with one hand; in this case with the left, since this turns out best in
connection with the fingering. Note that the preceding melody-note (b) of
the preceding bar, must end at the moment when you play a with your left
hand.

In bar 22 you see a vertical line next to the melody-note on beat 3. It
indicates that that note is to last a little longer than it is written. This gives
emphasis to that note. This is called an agogic accent, in contrast with the
accent V, already known to you, which indicates that a note is to be played
a little stronger. This is called a dynamic accent.

Remember to slow down a little at the end of the piece and in bar 15 (poco
ritardando = slow down a little).
The time-indication is andantino, a diminutive of andante. In the past
andantino was often taken as: slower than andante (= going); it now
means: a little quicker.
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No. 1 - Scale of D two hands
No. 1 gives the scale of D again, mostly in contrary motion.

No. 2 - Beyer: Etude opus 101, no. 75
Note that in this scale-study you must strike the keys just as hard with the
4th and 5th fingers as you do with the other fingers; and that you must not
keep the keys down too long, thus sounding two successive notes at a time.
Many of the people who make the above-mentioned mistake are not
conscious of it. Therefore, play the last 3 notes of the first phrase (f-sharp
- g - a) a number of times with your middle-finger, ring-finger and little
finger and check that there are never two keys down at the same moment.
(You can of course hear it too!) If you are making the mistake you must lift
the fingers still higher after touching and remember to do so in future,
especially when playing scales and finger-exercises.
Now practise the same way with your left hand; to do this take the last 3
notes of the phrase in bar 2.
In bar 13 starts a crescendo; there you start with the volume mf as
indicated beside the first bar, and in bars and 14 you play gradually louder
until you play forte by the end of bar 14. Then follows a decrescendo.
Perform this crescendo and decrescendo so well that not only you hear the
difference in volume, but someone else too. If, in your opinion, you
exaggerate a little, you will probably be doing it just right.

No. 3 - Students’ song
This short piece is meant to practise playing a lively melody, accompanied
by fragments of the scale of D. You will see that the notes for the right hand
are lying pretty far from each other.
Often, however, you can place the hand ready one phrase in advance. (By
reading ahead!). If e.g. the right hand (the thumb) plays the first note, you
must already have the other fingers above the keys to be played in the first
2 bars. The same applies to bar 5. Do this blindly; do not look at your hands,
and do not be afraid to release the keys.
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No. 4 - Strauss: Waltz
If often happens that on the second and third beat of a waltzaccompaniment, two white keys or 2 black ones lying next to each other,
must be played. If the little finger plays a very low ‘bass-note’, it will not
be easy to play the two high notes with the forefinger and thumb and to
connect them to the bass-note. In such a case it is far easier to touch these
two keys with the thumb.

This is indicated by the fingering-figure 1, and a bracket above the two
notes to be played by the thumb:
The rest of no. 5 is very easy; it is meant to practise the above-mentioned
fingering (bars 5 and 6, and 13 and 14).
JOHANN STRAUSS JR. (1825-1899)
This composer of musical comedies and of “Vienna Waltzes” in particular,
lived in Vienna from 1825-1899. He composed more than 500 works in total,
of which 165 are waltzes. He was therefore named “The King of Waltzes”.
Everyone will know his “Blue Danube”, “Vienna Blood”, etc.

No. 5 - Polly Oliver (Also see 5a)
In pieces like this (songs, etc.), the phrasing for both hands is mostly the
same; therefore, it is sufficient to write slurs in the melody only; generally,
on the right-hand side. In this piece it is the same, except in bar 12. There
the left hand goes on to play legato, while in the melody a (breathing-)
pause occurs. The fingering has been chosen in such a way that the notes
under the slur can all be played legato. Follow this fingering closely or you
will get into difficulties.
Try to play the bass-notes and the middle part a little softer than the
melody, so that the later stands out clearly.
The ‘p’ in the beginning indicates that the piece is to be played softly.
Further there are no indications as to volume anymore, but this does not
mean that you may not vary the volume of sound. On the contrary, the
piece will sound lovelier when you apply a light crescendo when the melody
rises and a decrescendo when the melody descends.
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No. 5a
The exercise which now follows has been included in this lesson in
connection with the change of chord by the right hand in bar 12. In the
previous lesson we learnt something like this (two successive chords of
which one tone is repeated), but there we only played white keys. Now we
also play black keys. The exercise is of course played by both hands.
Note which notes can be connected and which cannot; this is not indicated
by pauses and continuation dots anymore.
Notes which, in a following chord, are repeated, can of course not be
connected. One note of each chord in this exercise, can be connected to a
note of the following chord. By this means the piece as a whole will make
a ‘legato-impression’, if you play it correctly.

STUDENTS
Students often ask us when they will be able to play music of grade a, b, c,
etc.
If you have not found it very difficult to practise this lesson, you have
advanced to grade b. Below we mention some editions of this grade of
difficulty.
STUDIES
CZERNY, Studies Opus 777

454

PIECES
CARSE, Toy-land Tunes I

5356

CARSE, Toy-land Tunes II

16494

BOLCK, Sonatinas I Opus 30 no. 1-3

6870

BOLCK, Sonatinas II Opus 30 no. 4-6

2212

STREABBOG, 7 Easy Waltzes

1432

César FRANCK, Les Plaintes d’une Poupée

8001

SONGS
Easy Nursery Songs I 12285
20 American Songs; the easy items

12555

Christmas Carols; the easy items 13687
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No. 1 - Scale of A
As you can see this scale contains three black keys. Remember to play the
accents on the first beats and to pull the fingers up high. It is a good thing
to learn to play each scale by heart.

No. 2 - Study
In this study (in waltz-time) the right hand has to play a number of runs,
consisting of the notes in the scale of A. Do your best to play these runs
lightly and easily, especially where the 4th and 5th fingers are used.

No. 3 - Van Beethoven: Deutscher Tanz
Around 1800 the German Dance on the Continent of Europe belonged to
the party-dances, like the tango and the foxtrott to-day. When there was a
party due, a composer was often requested to compose special dancemusic for the occasion. This music was of course written for the orchestra
which was to perform the dances. Sometimes, however, it was so
successful that an editor wanted to publish a piano-edition. In most cases
the composer himself was requested to make a piano-version of his dances.
In that way Van Beethoven adapted much of his own dance-music to the
piano. This was the case with the dance in this lesson.
In the right-hand part several scale-like runs appear, which are not difficult
to play if you use the correct fingering.
The second section (bars 9 up to and including 16) is not as regular as the
first one. Some indications follow: In bars 10 and 12_the right-hand plays
connected chords. No. 3a is a separate exercise for this. If you wish to
become a good player you must practise it well.
In the first 2 bars of 3a d is again and again repeated, so before each
successive chord you must take your finger from this key. The other key is
not to be released before you sound the next chord.
In the chords in bar 12 the e key is treated in the same way. In the exercise
it is indicated by pauses and continuation dots how you must play, to
connect all the chords as well as possible.
In bar 12 the little finger of the left-hand plays c. Then in bar 13 f follows,
to be played by the little finger again. Try not to falter here.
Now strike c in bar 12 and look at the fingers of the left hand. Probably the
middle finger will be somewhere above the f-key. You can easily feel with
this finger whether you are near the f-key (by the black key next to it). If
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you keep your middle-finger above this key you can draw your little finger
to the middle-finger on the first beat of bar 13 and without having to look
you can be sure that the little finger is on the f-key.
This is another movement which takes longer to explain than it does to
master, and which is quite easy to perform if you know how to do it. An
experienced player does these things automatically. You have to pay extra
attention to them in the beginning in order to acquire this routine.
The notes played by the left hand in bars 13 and 14 will sound best if you
play them short, although this has not been indicated. In this way you
prevent them from sounding too heavy. For the same reason the chords in
bar 15 should last half a beat.
To the right of the stave in addition to the indications p(iano) and f(orte)
sometimes the letters sf are written. This is an abbreviation of the words
sforzato and sforzando, which both mean: with force. This means that only
the notes to which this indication is written, are to be played more strongly
(in the same way as notes with an accent).

LUDWIG VAN BEETHOVEN (1770 Bonn - 1827 Vienna).
Because of the fact that his father (in vain) tried to, make him a musical
wonderchild, Beethoven had a sad childhood. Later on, his musical
education was placed in better hands and at the age of 11 he was allowed
to replace his capable teacher Neefe on the organ for some time. Soon after,
compositions by him came out.
In 1792 he went to Vienna where he soon became known as an excellent
piano-player. Financial aid provided by families of nobility enabled him to
apply himself entirely to composing.
His increasing deafness gradually made him a seclude. In spite of this, some
of his most beautiful works were composed at that time.
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No. 4 - Martini: Plaisir d’amour
You will probably find it pleasant to practise this piece. The melody will be
known to you and should not present any difficulties.
The left-hand part requires most of your attention, because it is not regular.
The bass notes (the lowest of each group of three) form a melody here and
there. Play bars 5 up to and including 8 of the left-hand part individually
and give the first note of each accompaniment-figure a little stress. If you
do this, the bass-melody will stand out. The two other notes of these
‘broken chords’ must be played softer.
It is advisable to practise the left-hand part thoroughly in this way. Do not
forget that f in bar 10 is to be continued for the whole bar.
Count quietly, but after having practised the piece, be careful not to count
too slowly. The whole piece should last just a little longer than 1 minute.
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Performance
Although it is not indicated, you must start playing a little slower in bar
23. This is a general rule, which you must remember: At the end of a
piece you may often slow down a little. (This cannot be done e.g. in
music to which you dance or march). You are far enough advanced now
to be able to pay attention to facts, concerning the performance of a
piece of music.
Practise a new piece as follows:
1. First study the notes and the correct time-pattern;
2. Pay attention to accents, pauses, slurs, etc.
3. Pay attention to the performance.
You know that there is a big difference between reading out a poem
monotonously and performing it enthusiastically. A child, reading
something aloud which it does not understand, will probably pronounce
each word correctly, but anyone can tell by the way of reading, that the
child does not understand it at all.
It is exactly the same in music. You can only perform music if you know
and feel the emotions that have been expressed in the piece by the
composer and if you are inspired by the same feelings.
You may think this only relevant to classical works, to ‘serious music’.
But this is not correct! It applies to all music.
The thing is to express the character of music. This means playing a
march in such a way that one-involuntarily starts tapping the time; and
performing a children’s song in a simple style, pleasantly and cheerfully.
This song should be performed melodiously and a little romantically. Play
it legato, without heavy accents and try to let the right-hand part (the
melody) dominate a little. This does not mean, however, that all melodynotes must be played equally loud; if you listen carefully to your playing
you will be able to hear yourself when the melody needs a crescendo or
decrescendo.
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The music of this course
The piano is a versatile instrument, lending itself to the performance of
music of many different styles. During the two hundred years of its
existence it has been used for the performance of everything, from intricate
classical works, to popular music. Most of the important composers have,
at one time or another, composed music for the pianoforte.
There is no other instrument for which there is such a variety of music
available. No wonder that the tastes and preferences of our students differ
so strongly. Some prefer to learn to play only the works by famous masters,
others, on the contrary, are only interested in the popular range.
In the first few lessons this preference is not important. The music is kept
as simple as possible and each new difficulty must be mastered step by
step. The easiest way to do this is to learn to play all sorts of tunes and
songs, which are generally known and easy to reproduce. This is especially
necessary with correspondence courses, since the students should be able
to check and correct themselves.
Presently there will be a wider choice, but it will become difficult then to
offer music to all pupils’ taste. We could of course avoid pieces which a
number of pupils do not like, e.g. music by Bach. In that case the course
will have a one-sided character.
We have experienced that in the long run, pupils who learn to play all sorts
of pieces, often conceive more appreciation for music which they did not
like at first. Therefore, we prefer to include as much as possible, music of
different styles and characters.
By the end of the course our pupils generally find that their musical interest
and knowledge has become much wider.
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No. 1 - Scale of A
In no. 1 you will discover whether you have mastered the scale of A from
the previous lesson, when you come to the last 4 bars which must be played
in contrary motion. If you find it difficult, practise each hand individually at
first and later try with both hands together. Do not play an easy part quickly
and slow down when it gets difficult! You must not only practise your fingers,
but also your sense of time.

No. 2 - Köhler: Etude
The studies by the above mentioned piano-teacher from the 19th century,
are played still frequently nowadays. You should now be able to play the
runs in this study fluently, so we shall pay attention to the chords, which
occur at the end and in bar 4 and 7.
They have been noted individually in no. 2a for special practice. Note that
in some of these ‘thirds’ you can connect both notes to the previous one
and in others only one note. Be careful always to strike both notes
simultaneously.
In the 3rd bar of the exercise 2a you must pass your forefinger over the
thumb on beat 4. Here again, both notes can be connected to the previous
one. Your arm may be moved a little, but not more than is necessary to
place the fingers on the correct keys.
Another difficulty in study No. 2 is to play in correct time. You may think
that you make no mistakes, but if you listen carefully to your own playing
you will probably detect some irregularities. It is best to check this while
someone else indicates the time and you try to play accordingly. You will
probably play the runs of half-beat notes too quickly. In this study it is
advisable to count the time once again aloud, as follows:
One-and - two-and - three-and - four-and.
You must distinctly vary the volume in this piece. Bars 9 up to and including
12 must be played mezzo forte; the others must be played forte; and do
not forget the accents, etc.
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No. 3 - The little Sandman
In this famous cradle-song some connected chords occur in the right-hand
part. If you have gone through the exercises in this lesson and the previous
ones carefully and often, you should not find it difficult to play.

Note the melodic-lines in bar 15. You continually play two-voice chords. In
g on the second beat both voices coincide so that you play only one note
there.
The left hand plays an accompaniment of half-beat notes softly.
Keep your fore-arm relaxed, so that the hand can make a gentle rocking
movement, your thumb and little finger going up and down alternately.

No. 4 - Köhler: Waltz
In this piece the scale of A has been included in an attractive way. These
scale-figures must be played fluently and without any interruption. Read
and think ahead here instead of reading note by note; otherwise the piece
will sound stiff and scholastic. If you play e.g. the run in bar 1, you should
(after some practice) have the end of it, i.e. the first notes of bar 2, in mind.
Play the last note under the slur in bar 2 and the following note shortly,
this also applies to the notes on beat 2 and beat 3 of the following bar. In
this way a nice contrast will be heard in the melody: legato-staccato.
Beside the two melody-notes in bar 4 there is a decrescendo-symbol: the
note on beat 1 must be played clearly and with force; connect the note on
beat 3, but play it lightly and shortly.
In bars 9 and 10 and later on in bars 17 and 18 you repeat the same figure.
On beat 3 you must pass the forefinger over the thumb. We would like to
mention again that such figures must be practised slowly. If your fingers
stumble, or you play the correct notes with the wrong fingers (which is as
bad as playing the wrong notes), this proves that you practise the piece too
quickly.
The best way to practise these runs or figures is to start slowly, and, as
you overcome your difficulties, speed up your tempo gradually, until you
finally reach the required tempo. By practising in this way, you will make
rapid progress.
If you think you have practised the piece well, consider the following points
critically:
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1. Is the volume in accordance with the indications, (There must be a
clear difference between ‘piano’ and ‘forte’. Crescendo and
decrescendo should come out distinctly)?
2. Is the tempo correct (allegretto = rather quickly)?
3. Is the beginning of each new phrase clearly audible and do you pay
attention to accents, staccato-dots, etc.?
4. Do you complete the piece, i.e. do you play it with all the repetitions
and until the word ‘Fine’?

You must not be satisfied too quickly. Try to finish each piece completely.
It is easier to acquire the habit of playing carelessly than to lose it!

Staccato-dots and pauses
When there is a staccato-dot to a note, is it necessary that there also be a
pause?
Or: Can you write pauses instead of staccato-dots?
These are questions which are often asked and which we shall now deal
with.
First, we should like to point out that we cannot compare a piece of music
with a problem in arithmetic. It is true that the time-pattern should be exact
and that the rhythmical figures should be performed accurately, but apart
from that, much is left to your feeling for music. Moreover, there are often
various ways in which a composer can indicate his intentions. He can e.g.
write a slur; but also the word ‘legato’. He can write pauses; or staccatodots. A staccato-dot, however, shortens a note approximately by half, and
it is left to the player to decide for how long the note is to be continued.
A pause however, must in most cases be interpreted more exactly.
An example of this is a pause after a slur:
You have learnt that the last note under a slur is to be played a little shorter.
This mainly applies to cases, when one phrase is immediately followed by
another. To hear a clear separation, you must play the last note of each
phrase shortly. When a phrase is followed by a pause, this is not necessary
and the last note can be continued until the pause.
If you come across such doubtful cases in a piece of music, consider them
seriously, try various ways of playing them, and play them finally in the
way you think is the best. Your musical taste plays an important part und
it can be developed by listening carefully and attentively to musical
performances.
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No. 1 - Scale of E
Note that four out of five black keys are used. Only A-sharp is missing.

No. 2 - R. Wohlfahrt: Study
In this exercise you can practise playing lightly and fluently. The piece is in
E-major. You have just practised the scale. You should have no difficulties
in playing the correct keys of this exercise, so you may focus most of your
attention on the way in which you play.
Remember that the hand must spring up a little every time you play a note
with a staccato-dot (the last note under a slur); but try to prevent the left
hand making the same movement.
The pauses which occur in bars 2, 6, etc. of the left-hand part, can be used
for shifting the hand. The tempo is indicated by a new expression: ‘vivace’,
which means lively, cheerfully. Allegro means as you know, quickly; when
you have practised the piece, you should be able to play it cheerfully,
fluently and quickly.
In a quick 3-beat time like this with the same time-pattern in each bar
1,

2 and 3,

1 etc.

it is not necessary to count each bar in full; it is better to count ‘one’ at
each first beat, in your mind.
This is about the same in a 6-beat time, which is counted in two parts. Tap
with your foot on the first beat of each of the two parts of the bar.
In this piece each full bar is taken as a unit and you must tap the time on
the first beat of each bar only. Give each first beat a strong accent and note
the indications f, mf, etc.
No. 3 - Turn ye to me
Do your best to learn to perform this beautiful song nicely. You can only
start paying attention to a nice performance when you can play the right
notes without difficulty and in the right time. So, start with that. Practise
slowly and follow the fingering exactly as is indicated. Let the tones under
the slurs pass into each other fluently, so that the ‘melody’ sounds
‘melodious’.
Read ahead! Try to read ahead, so that you see in advance where a difficult
passage occurs or when the hand must be shifted. You will have a little
time then to prepare yourself. Of course, you will not be able to read ahead
at once, but after a few months of patient practise you should be able to
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read a number of beats or even a full bar ahead, if the music is not too
intricate.
Play clear accents on the bar-lines and lighter accents on the first beat of
the 2nd part of each bar. Play the melody-notes louder than the
accompaniment and try to shade the volume of sound nicely, by applying
a light crescendo when the melody ascends and a light decrescendo when
the melody descends. At the repeat-symbol in bar 4 brackets have been
written to the right of the stave, mentioning the figures 1 and 2. The
intention is that you play the bar with the figure 1 only the first time. When
repeating you omit this bar and instead you play the bar with the figure 2.
No. 4 - Slavonic Romance
This song consists of two sections, each with a different character. The first,
bars 1 - 16, is characterized by almost threatening tensions; restless and
gloomy. A minor, not a major, key is used. This is shown by the diamond
around the principal tone of d. (We shall explain this later on).
The second section is, on the contrary, in D major. The relief can clearly be
noticed. The music becomes quieter, more cheerful and sweet of tone.
This change of character is also shown in the accompaniment which is more
fluent.
In the first section, note the pauses which are, several times, written on
the third beat. Do not let the chord of beat 2 continue!
Do not be frightened by the big skip in bar 28. It is more than an octave.
It is a pity that you cannot keep the forefinger and the thumb above their
keys after bar 27; the distance is too great. Try to spread the fingers as
much as possible, so that the thumb and the forefinger do not move too
far to the left and keep your hand close to the keys. If you practise all this
individually a number of times, you will notice, probably to your surprise,
that it is not very difficult at all.
Fermata
Next to the note-stems in bar 16 you see the sign:) This is a fermata
(literally ‘finishing symbol’), which indicates that these notes should be
continued a little longer than their normal duration. The finishing chord
is prolonged; in this case to almost twice its original duration. The
conclusion of the first section is started at the ritardando in bar 14, a
little farther combined with a decrescendo. After all this the beginning of
the second section in the original tempo (a tempo) can be clearly
distinguished.
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This song must be played with feeling. A stiff, matter-of-fact performance
is not right here.
You can make a comparison again with spoken words. Listen to the voice
of an actor, a good speaker or even someone who argues a point
convincingly in an ordinary conversation. You will hear that the volume of
his voice changes constantly. One moment his voice descends, the next he
will speak with force, according to the significance of his words.
This actually applies to anyone. When all words were pronounced equally
loud, they would sound like the words of an official, reading an official paper
in a monotone.
Some people play the piano like that. This is of course not correct.
Therefore, we have indicated in this song how you can vary the volume of
sound by crescendo- and decrescendo-symbols. You will notice that in each
phrase the volume of sound increases in the middle and decreases towards
the end.
In bar 10 the word ‘cresc’ (crescendo) is mentioned. The intention is that
you must start playing a little louder there. You also play the small
differences in volume, and at the same time you play these bars a little
stronger.
Do not forget to repeat the second section, from the anacrusis of bar 17.
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